











Heritage News

Heritage Canada Foundation Appoints New Chair

Our province's own David Bradley was recently elected chair of the Heritage Canada Foundation
(HCF). The appointment came at the start of his second term with HCF, a registered charity dedicated
to the preservation of Canada's historic places. David is an archivist at Memorial University's
Maritime History Archive and a former president of the Newfoundland Historical Society. He 1s the
founding and current chair of the Association of Heritage Industries and sits on the board of the
Newfoundland Quarterly Foundation.

St. John's Ecclesiastical District recognized by Canadian Government

On behalf of the Honourable Jim Prentice, Minister of the Environment and Minister responsible for
Parks Canada, Senator Fabian Manning unveiled a plaque from the Historic Sites and Monuments
Board of Canada commemorating the national historic significance of the St. John’s Ecclesiastical
District.

“The cultural landscape of the St. John’s Ecclesiastical District with its incredible architecture and the
unusual proximity of the ecclesiastical buildings and their associated spaces clearly depicts the role
religious denominations played in shaping the educational system and of a way of life and ideas in St.
John’s and Newfoundland during the 19th and 20th century,” said Senator Manning.

The area is representative of cultural traditions, a way of life and ideas important in Newfoundland,
particularly the development of the denominational system of education. The district is composed of
separate nodes containing buildings and spaces associated with the Roman Catholic, Anglican,
United, and Presbyterian denominations. Portions of the district are associated with Bishop Feild and
Bishop Fleming, two persons of national historic significance.

Plans for $6 millon upgrade to Bannerman Park

St. John's city council has been asked to help initiate a campaign that will invest in the restoration of
Bannerman Park, considered one of the oldest park in Newfoundland and Labrador. The council has
endorsed the incorporation of the Bannerman Park Foundation Inc. and its quest for charitable status.
At a council meeting on November 22, Deputy Mayor Shannie Duff explained that the cost for the
launch event and associated promotion of the Foundation will be $15,000. The council agreed to
cover these costs. Further, the city will match funding on a 50/50, project by project basis in
accordance with Council’s policy. The plan to invest in the restoration is estimated to cost about $6
million and will include refurbishments of the swimming facilities, park amenities and replacement
of the bandstand. According to CBC news, Duff said a new bandstand would be preferable because it
would offer better acoustics for musical performances and a more suitable venue for different types
of performances. However this has sparked debate and an online petition has been mounted to save
the pre-Confederation bandstand.

Heritage Project Launched on Great Northern Peninsula

The Department of ourism, Culture and Recreation has launched a pilot project on the Great
Northern Peninsula to help community-based heritage organizations build their capacity, improve
operations and services to residents and visitors, and better promote the region's heritage attractions
as a collective experience. The Provincial Government, through the heritage component of the
Cultural Economic Development Program (CEDP) has committed $205,000 for this three-year pilot
project, dubbed the Heritage Cluster Pilot Project.









Below the Bridge:
an audio book experience of St. John’s lost South Side

Review by Susan Rendell

In the war years of the last century, a young girl growing up across the harbour from St. John's said to her mother,
"Wouldn't it be nice

-~

omeone wrote about the South Side?" The girl was Helen Fogwill Porter, voracious reader and
aspiring author. She would become the person who "wrote about the South Side," in the Newfoundland classic Below the
Bridge. a memoir of her childhood and adolescence in the dirty ‘30s and booming *40s.

First published by Breakwater in 1979, Below the Bridge has recently been released as an unabridged audio book
by local audio producer Rattling Books. Porter’s memoir is highly suited to the oral treatment; her style and the nature of
the material both have their roots in a culture noted for its strong oral tradition.

The South Side of St. John's, or "below the bridge." was a tightly knit
community of families which had its own identity apart from that of the capital
city across tt 1arbour. In the late 1950s and early '60s, the physical structure of
that community—houses, piers, merchants’ premises, shops, church, etc.—was
razed tc e ground so the capital city’s harbour could be extended. It was post-
Confederation Newfoundland and progress was king. A blind king.

The South Siders were among the earliest victims of resettlement:
families were suddenly deprived of the roofs over their heads, and, worse, of the
cat’s cradle of community which had supported them for generations. The blind
king swept all before him, including the community’s church, its rectory and
parish hall. Built in the mid eighteen hundreds, St. Mary the Virgin was situated
well away from the area marked for harbour construction.

In the process of destroying St. Mary’s, the grave of Shawnadithit, the
last of Newfoundland's indigenous Beothuk, was lost. As Porter notes in her
memoir, “History was wiped out by a few hours’ demolition work.”™ The South Side

became a grave itself, of the homes and the culture of the people who had lived there.

But unlike Shawnadithit, the longshoremen, midwives, fortune tellers, merchants, shopkeepers, "fallen women,"”
sailors and housewives of the 1930s and '40s who lived on the South Side have a living memorial. In Below the Bridge, you
can smell the "tarry ropes." the sweat of the black horses who drew funeral processions, the Jeyes Fluid and the inevitable
Sunday roast. Taste. sound and texture are also well represented. Porter has rebuilt the demolished living and working
spaces of the South Side, and she takes the reader into them and into the rich and sometimes fantastical lives of their inhabitants.

I recently spoke with Porter about the genesis of her book over several cups of tea at her downtown St. John's
home. Porter told me she started writing as a child. “But I'd never write about the South Side. | wrote about English
boarding schools. or I'd write mysteries set in the States.” Real life—"real writing”—happened elsewhere, she said. But
Porter was destined to be among those authors who helped change that perception. She would become one of the pioneers
who began the process of hacking out a place for their own culture and its people in the literary landscape.

Initially, Porter intended Below the Bridge to be her first novel, but Harold Horwood convinced her to make it a
memoir. Horwood had been a longshoreman, Porter told me, and was “intimately famihar” with the other side of the
harbour. She and Horwood would get together and talk about her writing. *’It’s the South Side, don’t change it,” he said. ‘1
know the South Siders—you’ve got to get the smell of the tarry ropes in there.” ™

Porter’s desire to write a novel and Horwood’s advice to make it a memoir instead resulted in something that’s not
quite either. Her gift for writing fiction is evident in her re-creation of a place and time that actually existed: in Below the
Bridge, Porter uses her abilities as a writer of fiction to make the common weave of everyday life into the stuff of romance.
Not Harlequin, either. In his oration praising Porter’s work on the occasion of her receiving an honorary doctorate from
Memorial University of Newfoundland in 1997, Dr. William Pryse-Phillips made the following observation: "When Helen
Porter writes of resettlement and the harbour, of war and the Dardanelles, of dream figures and death, of the Salvation Army
and yeast cakes. of rowing to Fort Amherst and glowing at Fort Pepperell, her characters do not resemble those in
Chatelaine or in People magazine; they are not over-painted models, pigments of the imagination; they are us. And even if
their experiences are not the stuff of epics, by dissecting them free from a worldly background she portrays the fabric of a
congregation, a community, a culture; the which, to define operatively, is near-genius."



